CONCERT t EXHIBITION DUETS 


Anierfcau OirU— M^rch (two 

Air do liallet Conraih tl 00 

Amorcita (Intermezzo)..^ ........ ConrotA 1 00 

Aurora — Waltz in A flat MoM 2 ko%c$hi 

Cbovaller — March (two step) ..... ........... (?»»?U»eZ 

*Fo* do Wa’ (Southern Life) Kunktl 

I.<a Freforencla — Spanish Dance ....... AquabtUa 

Marclie Caprice Zeitberq 

Adclo— Impromptu a la Valoe - Kif*f!hor*t 

Alliuiiibra — Moorish Dance KunkH 

liaiijo — llurlestiue Ethiopian . . Meluotte 

Huttcrrty — Caprice Galop . MrinotU 

CarcIcKH KIc){:aiico Quickstep Schlriffarih 


C'ariiival of Vc^iiice — Extravaganza Mrlnotu 

CiiMlerclln — Impromptu Walzor . Coumtk 

Concert Polka, (Hilse) Mrlnotte 

DaisicM oil the Meadow^ Waltz Paul 

Danse Cliaract<*riM|iie Kn>rgrr 

Danse Iloni^roise — Hnnj^aria (Ungarn) MoKzkow^ki 

Don’t HIiisli— Polka A'unitW 

Du llolde Maid (Thou Lovely Maid) Germany 

(DentM'hland) . Sfonkmvtki 

Klla’s Kyes— Polka KunkH 

Kii Avant — Marche Militairc Schotte 

Kveniiitr Cliinies Paul 

Fandant;:o — Spain (Spanicii) , Mo9zkou’tiki 

Farfadet Scherzo-Galop (Gregh) Paul 

First Itide (ialop Sidtu 

First Smile — Waltz Paul 

Flash and Crash — Galop de Concert Snow 

Gcni of Columhia — (ialop do Bravoure Sirhert 

Germans’ Triumphal March Kunkel 

Happy Dirdliiig: — Rondo Sidus 

Heather Hell — .March Kunkel 

Heather Hell — Polka A'wnW 

Heather Hell — Waltz Kunkel 

Humoresiiiic — Danse des Negres Kunkel 

Huzza, Hurrah— (ialop ]yollenhaupl 

liitcrnatioiiul Fuiitasic — Grand Potpouri No. 2 

Kpetnn 

iDtrodacIna Mlterers from II TroTstore, Vslie from Faott. Ain 
from Orande Pucbetkc, Pique Dame. Star Soanaled Banneri 
Ood Save the Queen, and Yankee Doodle, with Variatlone. 

II Trovatorc — (irund Fantasie ... Melnotte 

l..a Mozelle — ValscBrillante MeSair Ilgenfritz 

IjU Kevell d’ .Vmoiir (I..ove’8 Awakening) — 

Valse tie Concert . Moszkmrt^ki 

Lniiterhach Waltz— Variations — (Lutz) MelnoUe 

Love at Sigrht — Polka Kunkel 

Ivove’s CSreetinjfS — Schottische Sieljeri 

Love’s AVhlspering’ — Valso Caprice Kiezelhornl 

Maiden’s Prayer — Concert Variations Paul 

Mnrseli-Hiimori^skc Kroegtr 

Marcli of the .Vmazoiis Kroeger 

March of the Gohliiis Rive-King 

Marche des Adelphieiiiies Colry 

Marche des Jeiines Dames Goldbeck 

May Galop Si*f>on 

Mazeppa Galop Hrilliaiit . ^Strelezki 

Meiiuet nils Hiiinoresqiie (aP Antique) 

G major, Op. 14, No. 1— Arranged by Louis 

Conrath Paderewzki 

Meiiuet Motlerne Cemrath 


1 50 
1 00 
1 25 
1 00 
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75 
1 00 
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75 
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75 
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1 .50 

1 2.5 

1 .50 
1 00 
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75 

1 00 
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(X) 
1 00 
1 00 
1 25 
1 00 
GO 
1 00 


1 00 
1 00 


. Kunkel |1 00 


MeKendr<*e Hoys .Murcli (two step) 

Polonaise in H Mi^or— Op. 6 

To the Chase— Galop de Concert 

V'alse Caprice 

Villaffc Wedding' March ....... ....... 

Violeta — (’aprice 


Pfold 
Padertuikx 
Mori 
... CimrolA 
Jensen 
^ Aqunhella 
A'unifc^l 


Water Sprites— Polka Caprice 

Merry C ossaeks (Lnstige Kosacken)— Russia 

(Russland) Moukowtki 

Moriiingr t'himes Paul 

Neck and Neck— (ialop Mrger 

Niff lit Hlooiiiiiiff Ci^reiis — Palka Scheuermann 

Nonpareil Galop Kunkel 

On Hlooiiiiiiff Meatlows — ('oncert Wsltz Rive-King 
Operatic Fantasia — (iraiid PoliHnirri, No. 1 Epnlcin 
Introducing thcmei from Bellini's Norms and Bonnambnla, 
Offenbarb'i Barbe Blenc, Flotow'i Siradella. Wagnar'a Tann* 
hauler Man'h. Ruppe'a Bandltenitrelcbe, and BoaoowlU'a 
Torchligbt March. 

Our Haulier — March . PaulJones 

Our Hoys — March - Anschutz 

Our Girls — March Jones 

I*efrasiis — Grand Galop Schotte 

Pensees Daiisaiites (Thoughts of the Dance)— 

Valse Caprice Rive-King 

Philomel— Polka A'uwM 

Polka Graeleiise Kroeger 

Polo— Galop de Concert Dinkgrere 

Polonaise IIeroi<|ue-MorccaudeConcert Rive-King 

Puck — Mandio Grotestjue }felnotte 

Restless Love— Polka Kunkel 

Sehottische Mllitaire - Orem 

Seotcli Dunces — (Ec'ossaise) Chopin 

Shakespeare March Kunkel 

Shootiiiff Meteor — Galop Brillant J^aul 

Silvery Waves 

Skylark I’olka Drcyer 

Souvenir de Naples — Taranttdla — Op. 85 Heller 
Sparkliiiff Dew — Caprice Kunkel 

St. Louis National Guard Qiiieksfep Orem 

Suite tie Laeiidlers Andres 

Suite tie Vaises . , Kroeger 

Tarantella . .. Conrath 

Tarantella — C’ome to the Dance }foszkowski 

Tarantella in D minor — The Fisher Mai<lcns 
ofPrwida .. .. 

The (hiekoo and the C’rieket Sidus 

The Flirt— Impromptu a la Polka - Paul 

The JoUy Hlacksmiths Paul 

Toujoiirs Gal (Always Gay) — Italy (Italien) — 

Taranlella in A major .yfoszkoweki 

Tourists’ March Sisson 

Trust ill God — lUdigious Me<litation Hrlnotte 

Filter I>onn<‘r iiiid Hlitz — Galop(8traUHti).lfc/nof/<' 


II 0 
1 25 
1 50 
1 00 
75 

1 00 
1 00 

40 
1 00 
1 00 
1 28 
1 00 

1 50 

2 50 


Conrath 
Melnofte 
Kunkel 
Kunkel 
Sisson 
Ftoershrim 

Wyman Institute March Zrisltrrg 

Zeta Phi March Hiekoek 


Valse Miffiioiiiie 
A’enI, Vidi, A'lcl — Galop 
Visitation Com ent Hells 
Vive la Rcpiihliqiie — Grande FantaUic 

Waco Waltz 

Weddiiiff Marcli 


ALPINE STORM, A Summer Idyl, 

SOUTHERN JOLLIFICATION, Plantation Scene, 


Charles Kunkel, $1. 
Charles Kunkel, I. 
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Overtures Paraphrased for Concert Use. 


Caliph of Haffdad 
Fra Diavolo 
M a.sanicllo 

Merry Wives of Windsor 


Melnotte 1 75 
Melnotte 1 50 
Helnotte 2 00 
Melnotte 2 00 


I*oet and Peasant 
St rad el la 
William Tell 
Zainpu 


1 75 


Melnotte 
Melnotte 1 50 
MHiiotle 2 50 
Melnotte 1 50 


1. II Trovatore 

2. Fatanitza 

3. Holieiniiiii <;irl 


Jean Paul’s Operatic Fantasies. 


4. Norma 

5. If. M. S. Pinafore 
O. 1.41 Soiiiiuinhula 


Rellini 

S i/itmn 


1 no 

1 00 


JieUini \ 00 



SPE;CtAL NOTICE. 

Our Fublleations can be obtained at all flrtt*claM Music Storaa. WbencTcr partiee inlorm yon that saAt are out of print, 
or not to be had, Mnd direct to os and be eoariaoed of the contrary 
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Caprice Caracleristique. 


Jean Haul. 

Giocu!>u. (Lively.) J - Priino. 
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- CUORCS. If U optional itifh the performer* to sing this chorus or not. When performed at exhibitions this chorus 
will produce great etfect if sung by the entire vocalclass.^^^^^^^ 



Make the anvils ring. Cares fly like sparks ’Neatli the hammer’s ring, ing stroke; 




Makes the jol.ly blacksmith free, Sing, sing, for toil Is the life of glee. 
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Up, men, and strike.'Whilethe heated 



ir - on glows. Up, men, and strike, Strong and honest blows! Keep time, time, time, 



All in joy.ful chorus sing. Keep time, time, time, Make the anvils ring. 
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This Method is to be used hand in hand with all piano practice, by the beginner 
as weU as the more advanced performer. 


Kunkel’s 

Piano Pedal Method 


THE PIANO PEDAL : How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 

A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, with 
copious examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting 
the more common mistakes made by the majority of players in the use thereof. 


What Some of the Great Pianists and Pedagogues of the World Say : 


VON BUELOW: “No pianist can afford to be without it.” 


RUBINSTEiN; 

PADEREWSKI: 


“Will do more for fine piano playing than any work published in a 
decade.” 

“A truly great work; worth its weight in gold.” 


RIVE-KING: “Through your Pedal Method we will have more good pianists In 

the future. A wonderful exposition of the hidden secrets, 
making piano playing truly great.” 


XAVIER SCHARWENKA, the world-renowned Pianist, Composer 
and Director of the Scharwenka Conservatory of Music, New 
York. ' 

ikir. Charles Kunkel, 

Most Honored Sir: — Accept my sincerest thanks for the copy of your 
truly magnificent Pedal Method. I have perused and studied the same 
with great Interest, and wish the same universal recognition and success. 

With the highest esteem, XAVIER SCHARWENKA. 


CONSTANTINE STERNBERG, the renowned Pianist and Com- 
poser, Director of “The Penn” College of Music, Philadelphia. 
Mr. Charles Kunkel, 

Dear Sir: — I have carefully read through your Piano Pedal Method, 
and must compliment you on the very efficient way in which you treat 
this delicate question, the scape-goat of so many sins — the Pedal. Your 
method is profound, and yet simple and lucid enough to be understood 
by the student even without the aid of a teacher. Moreover, it does 
not address Itself to the pupils of any particular grade of development — 
It will be beneficial to the pupils of all grades, even the most advanced 
ones, whose pedaling needs revision. That you fill a really long-felt want 
and cultivate a territory entirely neglected by pedago^c writers goes 
without saying. I shall use It as a complement to other studies, with my 
pupils, and earnestly recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 


EMIL LIEBLING, tbe distinguished Pianist and Composer, of 
Chicago. 

Mr. Charles Kunkel, 

My Dear Mr. Kunkel: — Tour “Piano Pedal Method” la so comprehen- 
sive, and eminently practical, that you could really well afford to dispense 
with any one’s recommendation of the work. The attempts heretofore 
made to cover that most Important and comparatively neglected field, have 
been so diffuse as to invite and merit failure. 

In your extensive treatise on the subject, accompanied as it Is by the 
most practical Illustrations. I find really everything in regard to the 
proper mode of using the Pedal. Especially commendable is the clear and 
lucid exposition of the various problems presented, which render the 
work equally interesting to the teacher and valuable to the pupil. 

I congratulate you on your eminent success In this work, and will 
most earnestly recommend your method to teachers and pupils, as the 
only work on the subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

My Dear Mr. Kunkel: — ^You have done a great work in giving to both 
teachers and pupils the first careful, reasoned course of Instruction in the 
use of the Piano Pedal ever attempted, and in doing it in such a manner 
as to make your book at once a classic. It was Bacon, I think, who wrote: 
“Every man is a debtor to his own profession.” By the publication of 
your Pedal Method, you have not only cancelled your debt to your profes- 
sion. but you have placed it under great and lasting obligation to 
yourself. The improvement which I have marked in the playing of 
persons who had used your Pedal School for a couple of months has 
astonished as well as gratified me, and after the practical demonstration 
of its superlative value which I have bad. I shall not henceforth be able 
to consider any piano course in which it shall not figure as complete 
or satisfactory. 

As ever, your friend, I. D. FOULON. 

J. H. HAHW, the eminent Musician, Critic and Director of the 

Detroit Conservatory of Music. *h 

My Dear Mr. Kunkel: — Tour book of Pedal Studies embodies and 
presents in a most concise and tangible form, recognized principles for 
the proper use of the Pedal as applied to modern pianforte playing. It 
will .surely prove a missionary for good in many a field, and should 
certainly be in the hands of every aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, J. H. HAHN. 

E. R. KROEGER, the distinguished Composer, Musician and Musical 
Director of Forest Park University. 

My Dear Mr. Kunkel: — ^Tt has been but seldom In my experience that 
I have welcomed the appearance of a new didactic work treating of the 
pianoforte with as much pleasure as I have welcomed your Pedal School. 
I have felt for a long time that such a work was really essential to the 
instructor of pianoforte playing in his professional duties, but none of 
the catalogues Indicated that It was in existence. Consequently, In my 
capacity as a teacher, I have had to Impart as much oral Instruction as 
possible concerning the use of the Pedal, and rely upon the pupil’s ear 
and feeling for correct harmony and clear phrasing to assist me. Scarcely 
any editions of pianoforte pieces are properly pedaled: Indeed, if the pupil 
were to follow the majority of pedal Indications in standard editions, 
confusion would result. The task of correctly pedaling so lengrthy a work 
as a Sonata, for Instance, is so great for the teacher, that In the hour 
allotted for a pupil’s lesson he can by no means spare the time. But your 
Pedal School revolutionizes all that. If a pupil studies it carefully, he 
will surely be able to play with a clearness he never Imagined within his 
power, and to “sing” upon the pianoforte in a manner only heard, usually, 
in the playing of recognized artists. Surely such prospects ought to 
induce every student to get a copy of your Pedal School and study it 
carefully. Again expressing to you my appreciation of the services you 
have rendered pianoforte playing in this work, believe me. 

Yours very truly, ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers 


